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Madonna, pewter, 12th century, from 
the V. Collection. Sale: Aug. 30th. 





Head of an Apostle, French, cirea 1250, found at Chartres, from the 
R. Collection. Sale: Sept. Ist. 





Briot, French, 1600, from the 


Pewter Temperantia Plate by Francois 
Coltection. Sale: Aug. 30th 


COLLECTION OF MR. V. 


VIENNESE COLLECTION 
R. COLLECTION, PARIS MOST IMPORTANT COLLECTION OF PEWTER 
Greek and Roman antiques. Mediaeval objects of art. Fine RELIEF by Briot, Enderlein, Horchheimer, etc. 
sculptures (relating to Heraldry and Guilds). Important 
Gothic furniture, choir stalls, chests, wood panelling. 
Gothic and Renaissance tapestries. Silver, porcelain, car- 


IN 


ARMS AND ARMOR 
Complete suits; half suit by Pompeio; swords, halberds, 


pets, antiquities. 
shields, firearms. 


PAINTINGS 
3rd to 19th CENTURY GLASS 


Primitives, Cranach, Seisenegger, Corneille de Lyon, Am- 
berger, Tintoretto, Rubens, Rembrandt, van Dyck, Pieter 

de Hooch, Terborch, Ruysdael, E. van der Neer, Teniers, 

Greco, Gainsborough, Morland, Wyrsch, Graff, Calame, Fine specimens from Syria, Venice, Bohemia, Germany and 
Zund. Switzerland. 


NOW ON EXHIBITION 
and continuing until August 29th 


Auction Sales in Lucerne 
(HOTEL NATIONAL) ON AUGUST 30, 31, 
SEPTEMBER 1, 2, 3, AND 4, 1937 


The Auctioneer: 


THEODOR FISCHER 


GALLERY FISCHER, LUCERNE 


Cables: “FISCHER GALLERY, LUCERNE” 





Choir Stalls, 14th century, from the Abbaye de Marciac, from the R. Collection. Sale: Aug. 3tst. 
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EARLY Nota ‘e lo Readers: 
CHINESE Summer Publication Schedule 
ART [He Art News has entered its regular Summer monthly 


publication schedule. The next issue will be published on 


GOTHIC AND 
RENAISSANCE 


September 18, as the magazine appears once a month 
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TAPESTRIES 


JADES publication will be resumed tor the season . 


BRONZES_ | !— | 
PAINTINGS | EXHIBITLONS_IN NEW YORK 


through the summer. With the issue of October 2, weekly 
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MUSEUMS AND PUBLIC GALLERIES 


American Woman's Association, 353 W. 57th St. Summer Show of Paintings, 
SCULPTURE to October 


Art Students’ League, 215 W. 57th St. Final Concour Paintines and Draw- 
ings, to Aug. 20 


TOMAS HARRIS, 
Ltd. 


PAINTINGS 
AND DRAWINGS 
BY OLD MASTERS 
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Brooklyn Museum, Eastern Parkway. The Art and Technique of Ceramics; 


UN American Silver; Modern Paintings, to Sept. 7 
tb Columbia University, Avery Library. Fine Bindings and Association Copies 


from the Collection of the Avery Library, to Aug. 20 
a 4 . . itan Muse f Ar , > 82nd St. Painting enol 
YAMANAKA & CO. Metropolitan Museum of Art, Fifth Ave at 82n 1St. Pa ntings by Renoir, to 
INC Sept. 13; /ndian and Persian Arms and Armor, July 18-Sept. 26 
: Museum of the City of New York, Fifth Ave. at 103rd St. Fathers and Sons 
of the New York Stage, to Oct. 1; Index of American Design, to July 26; 
Watercolors of Skyscrapers by Living Artists, to Oct. 1. 


50 Conduit St. 
London, W. 1 | 


680 FIFTH AVENUE 
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NEW YORK | New York Public Library, Fifth Ave. at 42nd St., Room 321. A Century of 
Prints, to Nov. 30; Kings and Queens. Coronation and Festival Books, to Cables: Barmaster, London 
Novy. 1. 
(Continued on page 26) : 
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LONDON, ENGLAND 
For over one hundred and fifty years CHRISTIE'S has been world re- 


nowned. They have had the privilege of selling, in their Great Rooms, 

most of the Famous Collections of Works of Art which have been dis- 

persed at auction in England over that period, and their unrivalled ex- 

perience is at the disposal of all who may wish to consult them regard- 
ing the sale of 


ANCIENT & MODERN PICTURES, DRAW- 
INGS & ENGRAVINGS, ENGLISH, CONTINEN- 
TAL & ORIENTAL PORCELAIN & POTTERY, 
TAPESTRY, DECORATIVE FURNITURE, 
CARPETS, BRONZES, MINIATURES, SNUFF 
BOXES & OBJECTS OF VERTU, SILVER & 
| JEWELS 


KNOEDLER 


EXHIBITION OF 





CONTEMPORARY 
PAINTING 








The Commission, in the event of a sale being effected, is 
| SEVEN AND A HALF PER CENT ONLY 


and this includes ALL advertising and catalogue expenses. 


For BOOKS AND MANUSCRIPTS COINS 
MEDALS, GREEK, ROMAN 
AND OTHER ANTIQUITIES AND RELICS 


14 EAST 57TH STREET 
NEW YORK 


the commission is Twelve and a half per cent 


The particularly moderate commission charged for Sales might well 
be borne in mind by those who have not already consulted 








LONDON: PARIS: | 
15 Old Bond Street 22 Rue des Capucines | 
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CHRISTIE, MANSON & WOODS 


8 KING STREET, ST. JAMES’S SQUARE, LONDON, ENGLAND 
From whom full Particulars and Advice can be had on enquiry 


Telephone: Whitehall 5056 Cables: “Christiart, Piccy, London” 
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SPECIALIST IN 


ANTIQUE SILVER 


& OLD RECTANGULARITY 


SHEFFIELD PLATE in the style of 


CHIPPENDALE 


OPPOSITE THE BRITISH MUSEUM 
63, GREAT RUSSELL STREET ’ 
LONDON, W.C.1. “She silver table from M. Harris & Sons 
WHOLESALE AND RETAIL London, has the typical straight lines of 





the Chippendale manner, and is deco- 
rated by a gallery of carved and pressed 


design in the Chinese taste. 
JACOB HIRSCH 


ANTIQUITIES & NUMISMATICS 
INC. 


30 WEST 54 ST., NEW YORK 


NUMISMATICS 
WORKS of ART 


EGYPTIAN - GREEK - ROMAN 
MEDIAEVAL - RENAISSANCE 
PAINTINGS 
ARS CLASSICA, S. A., GENEVA (SWISS) 
23 Quai du Mont Blanc 


J. HIRSCH & CIE, PARIS (FRANCE) 
11, Rue Royale 





TONYING 





& COMPANY, Inc. 
l Jetiow brocade covers the wing chair 
C H INE S E from Edwards and Sons, London. The legs 


ANTIQUES and stretcher are of mahogany, and their 


severe straight lines set off the graceful 
curves of the wings. 


5 East 57th Street 
NEW YORK 


SHANGHAI PEIPING || | 











« " 
. a © » = nae 
arttilw, AO Ze br Psi 
. 4 4 


€ | Kimbel and Son contribute the 

Chippendale bookcase which illustrates 

the genius of this designer for fine carv- 

ing, as well as a feeling for geometrical 
precision of line. 


Antiques 
of Distinction | 


Furniture, Tapestries 


OLD MASTERS 


») bas ; ; 
C\scnus column legs distinguish the Chip- 


Kunsthaus 
‘ pendale table from French and Company. 
M ALMEDE Its pierced gallery and rectangular top are 
finely proportioned to harmonize with the 
COLOGNE/Rh. 





elaborate tent-shaped stretcher below. 
33 Sachsenhausen 








S August 14, 1957 


THE FORUM OF DECORATIVE ARTS 





From Tonying and Com- 


pany comes an oval Tz’'u- 


chou small-necked vase, the 


graceful curves of whose 

body are carried over into 

an incised decoration of 

conventionalized lotus 
flowers. 


She vase from C. T. Loo and Company is 

graceful in shape, with its swelling curve 

which narrows down to a small opening. It 
is coated with a creamy white glaze. 





VASES 
of the SUNG DYNASTY 


Cyr 


C unique two-handled incense burner of Chun 

Yao hard gray porcelanous stoneware, covered 

with a beautiful clair-de-lune glaze. From Parish- 
Watson and Company. 


She tall bottle from 
Yamanaka and Com- 
pany is of Sung Pot- 
tery, its ostrich egg 
surface of the creamy 
white color which dis- 
tinguishes this type of 
crackle ware. 
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2nd Edition of our Catalogue with 
Supplement and 200 illustrations, $1.25, 
Supplement and plates only 25 cents. 


Catalogue of Exhibition 
“HISTORY IN GLASS” 
10/6. Illustrated 21/-. 


Arthur Churchill, Ltd. 
34 High Street, Marylebone 
LONDON 
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RECENTLY ACQUIRED BY MR. MAX EPSTEIN, HUBBARD WOODS, ILLINOIS 


AN IMPORTANT EARLY RENOIR COMES TO AMERICA: “LA BOHEMIENNE” 


The general interest in Renoir, which has lately been reflected in the current exhibition of paintings at the Metro- 
politan Museum of Art, was recently characterized by the purchase by a prominent collector of this important work 
which, unusually for this artist, is not only signed but localized and dated at Wargemont, 1870. The canvas was 
purchased from Renoir himself in that year by Charles Epbrussi and has since been in various collections. It has 
been reproduced in Mirabeau’s book on Renoir, Art Moderne, 1019 and Les Grands Maitres Francais, 1034. 
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A Galaxy of Great El Grecos in Paris 


By Rosamund Frost 


N BRINGING together the largest number of authentic paint- 
ings by El Greco that have ever been assembled the Gazette 
des Beaux-Arts, in their current magnificent Paris exhibition, 

has performed an incomparable service to layman and connoisseur 
alike. Elie Faure, in a recent appreciation of the artist, writes: 
“Whoever has not seen the central plateau of Spain is incapable 
of understanding El 
Greco.” The show, how- 
ever, eloquently refutes 
this assumption in that 
the fifty odd canvases 
lent from museums and 
private collections the 
world over, are not only 
of the first rank but have 
been chosen with an eye 
to presenting an illustra- 
tive cross section of the 
three distinct periods of 
the life of the artist, and 
seen thus, in connection 
with their highly docu- 
mented catalogue, estab- 
lish a logical and com- 
prehensible sequence. 
Little enough is known 
of this enigmatical per- 
sonality whose influence 
acted as a leaven of spirit- 
ual exaltation on the art 
of his entire country, 
whose mark may be 
found in the late Velas- 
quez and to whom Span- 
ish painting in general 
owes its somber but emo- 
tionally intense palette. 
he show is consequent- 
ly an absorbing one, not 
only for its modern im- 
plications, but for the 
additional light that it 
casts on an at all times 
controversial subject. 
Up to how recently 
this artist was practically 
ignored may be judged 
by the frequently false 
attributions of many of 
his early works. Both the 


The Marriage of Cana of the present show, which typify the paint- 
er’s first period, were catalogued in the Strassbourg Museum, where 
they belong, as School of Tintoretto until identified by August 
Mayer as authentic examples of the Cretan master. Not only Tin- 
toretto but Jacopo Bassano is recalled in these canvases, which were 
acquired for the Museum by Bode from a private Venetian collec- 
tion. Christ Healing the Blind, from the Royal Gallery of Parma, 
also dates from the period before the Oriental imagination of the 





LENT BY THE NATIONAL GALLERY, OSLO, TO THE EL GRECO EXHIBITION, PARIS 
Christ and the Woman ONE OF THE FINEST VERSIONS OF EI 
Taken in Adultery and 


artist had been fired by contact with the Spanish people. This can- 
vas was consequently for many years given to Veronese. It is inter- 
esting here to compare his squat figures—if anything beneath the 
ordinary stature—with the increasing attenuation of forms which 
subsequent years were to bring about. The end of this first period 
may be seen in the Doria Collection St. Francis Receiving the Stig- 
mata, already giving 
promise of greater things. 
The contribution of 
sIX canvases from Italy 
and seven from America 
has for the first time 
made possible a direct 
comparison between dif- 
ferent versions of some of 
the much-repeated 
themes. Thus may be 
traced El Greco's devel- 
opment during the five 
years that separate the 
large Cleveland Museum 
Holy Family from _ its 
small Roumanian dupli- 
cate, with its greater ner- 
vous intensity. Strong 
contrasts of chiaroscuro 
are not only more in evi- 
dence in the latter, but 
certain changes may be 
seen in the faces of the 
Madonna and Child 
which have already ac- 
quired a less benign, more 
impassioned quality. 
Even more illuminat- 
ing are three Repentant 
Magdalenes on view. 
Those from the Worces- 
ter Museum and the 
d’Atri Collection ante- 
date the beautiful Kansas 
City version in which the 
composition of the back- 
ground is reversed, the 
face is more spiritualized 
and the whole canvas 
emanates that increasing- 
ly mystic quality which 
was to distinguish works 
of the artist’s third pe- 


GRECO’S “THE REPENTANT ST. PETER” riod. 


The clou of the exhibi- 
tion, however, are nine canvases from the Royal Collection of Rou- 
mania which have been graciously lent by King Carol, whose grand- 
father, Charles | acquired them indirectly from Louis-Philippe’s 
famous Spanish Gallery. Their first public exhibition is a matter of 
no small import, these works having hitherto been known by pho- 
tograph and hearsay only to even those famous cataloguers of the 
artist, Cossio and August Mayer. 

Outstanding among these is the Adoration of the Shepherds. High 
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LENT BY THE CLEVELAND MUSEUM OF ART TO THE EL GRECO EXHIBITION, PARIS 


“THE HOLY FAMILY,” EXAMPLE OF GRECO’S MIDDLE PERIOD 


and narrow, this work occupied a position of honor in the throne 
room of the Royal Palace of Bucharest and is a glorious example of 
the artist’s middle period. There is a sense of supernatural joy in 
the vibrant colors—in a chiaroscuro so intense that the highlights 
seem almost out of key—and in the sharp opposition between the 
static lower group and the wild jubilation of the company of angels 
above, who seem to be treading an exultant dance on the waves 
of light thrown upwards from the manger. A design of interlacing 
circles and radiating motifs is borne out in the scrolls they hold and 
in the broken vault of the stable, and further adds to the celestial 
wonder of the scene. Comparing this work with some of his most 
tragic canvases recalls the fact that, better than any other, Greco 
recognized and expressed the kinship of those two poles of human 
emotion, intense suffering and supreme joy, which are interpreted 
alike in the spiritual exaltation of his wind-blown, flame-like figures. 
Of the artist’s many replicas of this theme the only one to exactly 
repeat the composition of the Bucharest Adoration is the small ver- 
sion from the Corsini Gallery in Rome, which ts also to be seen here. 

A further important canvas from Roumania is an early version 
of Christ Bearing bis Cross, in many ways suggesting the famous 
Espolio which, until recently, was the chief treasure of the sacristy 
of the Cathedral of Toledo. The main compositional variant from 
this work is the addition of a second hand which, in a moving ges- 
ture, clasps the Cross. Into the almost feminine beauty of these 
hands El Greco has put a passionate intensity. Considerably lighter 
in key than the rest of the canvas, they become a symbol of the 
acceptance of suffering, typifying Christianity in general and Cath- 
olic Spain in particular. A small version of the Toledo Espolio is 
likewise included in the exhibition. This admirable little work is 
from the Contini-Bonacossi Collection and is painted on a panel 
with the fine brush stroke of the miniaturist, supporting the theory 
that Greco received his first artistic training on the island of Crete, 
as a painter of icons. 

From King Carol’s summer castle in Sinaia comes a late rendition 
of St. Maurice and his Theban Legions, replica of the famous 
Escorial canvas ordered by Philip Il which cost El Greco both his 
chances of popular success and royal patronage. Dated between 
1600 and 1606, the colors are veiled and somber and the forms 
attenuated, while all trace of beauty is banished from faces which 
have evolved towards expression rather than representation. St. 
Martin Dividing his Cloak with the Beggar trom the Palace of 
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Cotrocent, Which was once erroneously considered to be the juvenile 
portrait of Don Carlos, son of Philip II, is one of the finest variants 
on this theme, the original of which, painted for the chapel of San 
Jose in | oledo, now finds itself in the Widener Collection. J here is 
great elegance and grace in the boyish figure of the rider and. as 
color composition, the white horse in his black trappings is a highly 
decorative moti/ against the blues and greens of the sky. The Mar- 
tyrdom of Saint Sebastian develops emotional intensity to strange 
heights. In the beauty of the voung but cruelly transpierced body 
and in the almost voluptuous mingling of joy and suffering depicted 
on the face of the saint, we find the combination of Greco’s Byzan- 
tine sensuality and the religious mysticism of the Spanish people 

With these must be mentioned two further paintings, the Portrait 
of Canon Bosto and The Marriage of the Virgin. Vhe former may 
be considered one of the finest of the Greco portraits, 1ts Composi- 
tion, in its completeness recalling Tintoretto, though its vaporoso 
stvle betrays the last period of the artist evolution. Strongly con- 
trasting with it is the earliest recorded portrait of El Greco, that of 
Giulio Clovio, also on view and shown here for the first time out- 
side of the Museum of Naples. Here, in the painting of the face 
especially, the able, conscientious brushstrokes might almost be 
from the hand of the Venetian master himself, with a very different 
effect from the merging of tone upon tone of this later portrait, 
whose profounder expression, it is felt, Hes not in the subject but in 
the painter's own artistic progression. 

One of the last of El Greco's canvases is Tbe Marriage of the Vir- 
gin Which, for its amplifications of the artist's late manner, has been 
attributed to the vears 1013-1014. Indeed, the Impressionistic ren- 
dition of the Virgin's draperies, which form a note of cold grey-blue 
against greens and vellows, the relative smallness of her head and 
the unfinished state of the extended hand of St. Joseph attest to a 
work upon which the painter might even have been engaged at the 
time of his death. The additional fact that there exists no known 
replica of this canvas makes it not the least interesting of the Rou- 
manian Royal Collection. 

\ unique and impressive picture is the Prieta of the Comtesse de la 
Béraudiére, a theme of which there are only two other known ver- 
sions, both differing from this one in composition. A remarkably 
high degree of finish and more than usually delicate gradations of 
tone are in keeping with the tragic resignation of the subject. Over 
the subtle greys and mauves a golden light emphasizes the dead 
flesh of the Christ and the pathetic limpness of the figure. This 1s no 
spiritual victory, but human tragedy and weakness at its most mov- 
ing. The long glance of the Virgin seems the continuation of that 
in The Parting of Christ and the Virgin of the same period. The 
paint is applied deliberately and with more than customary thick- 
ness on the hair and garment of the Magdalene. Never has the face 
of his life-long model, Doha Geronima de las Cuevas, been more 
beautifully and compassionately rendered than in this grief-stricken 
figure. 

Of the fourteen known versions of The Repentant St. Peter the 
Oslo canvas and that of the National Gallery are generally con- 
ceded to be the finest. Like many another of his compositions this 

(Continued on page 24) 





LENT BY THE COMTESSE DE LA BERAUDIERE TO THE EL GRECO EXHIBITION, PARIS 
ONE OF GRECO’S CHEF-D’OEUVRES: A “PIETA” DATED CA. 1590 
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1x Rediscovered Satires by Daumier 


By Agnes Mongan* 


MONG the many surprising treasures brought to light dur- 
ing the making of the inventory of the Walters Gallery in 
Baltimore were six superb watercolors by Daumier. All were 

done when the artist was at the height of his powers. All are scenes 
of daily Parisian life. Although they lack the sharp, satiric quality 
of much of Daumier’s earlier graphic work, they show no diminu- 
tion in the sharpness of his vision. They reveal his unfailing ac- 
curacy of observation and his capacity to express by acute line and 
massive and angular form the timeless human frailties, hopes and 
virtues which lie beneath contemporary fashions and manners. 

All but two are unknown in photographic reproduction and un- 
described in the very considerable Daumier literature. Those two 
have not been seen by Daumier enthusiasts for more than a 
generation and their rediscovery is of corresponding interest. 

Five of the six were 
pasted to the last five 
pages of the second 
of two large volumes 
containing water- 
color drawings by 
Gavarni. The pres- 
ence of the Daumiers 
on the last five pages 
of the second volume 
Was quite unsus- 
pected. 

The sixth drawing 
is framed and is now 
on exhibition in one 
of the painting gal- 
leries. It represents 
three lawvers wear- 
Ing caps and gowns 
and carrying bulky 
briefs, who watch 
with amused if some- 
what sardonic toler- 
ance another member 
of their profession 
who, in the left back- 
zround, is harangu- 
ing a lay audience. 
he composition is 
original and effective. The suggestion of a listening crowd is suc- 
cessful. The technique is the familiar one of pen and ink and crayon 
with watercolor washes which, though limited in tone, add variety 
and vivacity to the scene, The center lawyer of the group of three 
in the foreground has sandy hair, a warm note between the two 
white heads on either side. The brief of the lawyer at the right has 
a light blue cover. Sunlight falls on the fair hair and beard of the 
man in the center who, with fixed attention, listens to the orator. 
For the rest, the washes are of slate grey darkening to inky somber- 
ness in the deep shadows, opaque in the caps and gowns of the cen- 
tral figures, transparent elsewhere. A nervously incisive line creates 
the malevolent and superior smiles of the lawyers and outlines the 
dimly seen faces in the background. 

The drawing was formerly in the collection of Cyrus J. Lawrence 
and was sold at the auction of that collection at the Anderson Gal- 
leries in New York, January 20 and 21, 1910. It is probable that 
Mr. Walters then acquired it, together with one of the drawings in 
the book which was in the same collection, a drawing purchased by 
Mr. Lawrence in 1896 from Durand-Ruel, of the Visitors to an Art- 
ist’s Atelier. Erroneously described as a painting, it was reproduced 
as an illustration for an article on Daumier by Edward Carey in 
Scrip volume 1, 1906, p. 170. 

Visitors to the Atelier has been reproduced time and again, but 
in no book is mention made of the whereabouts of the drawing. It 
represents four visitors gathered appreciatively in front of a paint- 


*Translated from The Gazette des Beaux-Arts 





COLLECTION OF THE WALTERS ART GALLERY, BALTIMORE 
‘INTERIOR OF AN OMNIBUS” BY DAUMIER; IN PEN AND INK WITH WATERCOLOR 
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ing on an easel at the left foreground of a studio, the walls of which 
are hung solid with pictures. In the center, a gentleman with an 
impressive beard sits in an armchair, his folded hands resting upon 
the top of his stick; at his right another bearded gentleman bends 
forward to scrutinize the painting; a younger clean-shaven, dark- 
haired man stands at the right, his hands resting on the back of a 
chair; behind him is seen only the head of the fourth visitor who, 
like the others, focuses his gaze on the painting. Standing in the 
center of this group is the artist, his beret at a jaunty angle, an as- 
sumed critical and rather pompous expression on his face, his chest 
thrown out in pride, his palette in his left hand. 

The watercolor is on heavy but rather smooth watercolor paper. 
The figures were first lightly indicated in crayon, then more fully 
drawn before the watercolor was added. The choice of colors is 
richer than in the 
drawing of the law- 
vers, but they are the 
familiar ones of Dau- 
miers watercolor 
box. The beret of the 
artist is light blue, 
the hair of the beard- 
ed man at the left a 
sandy blond, the 
piece of cloth draped 
over the easel a pale 
vellow green, the 
frame of the painting 
bright yellow, the pa- 
lette which the artist 
holds, brown with a 
hint of pink. The 
armchair in the cen- 
ter is a dull vermil- 
ion, and there are 
touches of pale brick 
red in the shadowed 
chair at the right. 
The easel, like the 
palette, is a warm 
pinky brown. With 
the passing of time 
the highlight on the 
shoulder of the seated connoisseur and the highlights on the ear, 
the coat and on the forelock of the dark-haired man have oxidized. 
When one looks closely one can see the head of another figure, lightly 
indicated, showing through the frame of the landscape in the back- 
ground. Daumier’s earlier idea must have been either for a larger 
group or for the same number differently disposed. His final work- 
ing out of the composition has admirable emphasis and compact- 
ness, and the change must be regarded as an improvement. The con- 
centrated interest of all the figures upon the single painting gives 
the drawing remarkable vitality. 

The theme is a favorite one of Daumier’s, one which he repeated 
often over a span of years, but this particular version was pos- 
sibly composed about the same time as a lithograph of three rather 
official-looking visitors to an artist entitled Visite a l’atelier which 
appeared in Charivari in the series Les Moments Difficiles de la Vie 
March 29, 1864. Klossowski notes, but does not reproduce, a pencil 
sketch, described as a preparatory study for the watercolor, which 
was shown at the Galerie Barbazanges in 1921. 

The Interior of an Omnibus must have served as the guiding de- 
sign for the woodcut which appeared first in Le Monde Illustré for 
January 30, 1864, and then in the Presse /Ilustré for March 6, 1860. 
It represents an enormously broad and unconcerned peasant seated 
between two thin and reproachful women, the one at the left hold- 
ing a moon-faced child, the élégante at the right frigidly glaring at 
the elderly man who has fallen asleep beside her. The conductor 








l2 


stands 1n profile at the open door at the left. Above the windows 


Is a row of advertisements, one of Which reveals a quiet touch of 


Dyaumier’s humor. |The advertisements are 


from left to right, for 


benzine, water, teeth and paintings. [he last be 


ars in the right cor- 


ner in ink the signature “h. Daumier 


lhrough the windows ons 
sees a blue sky which tades to white 


lhe flesh tones are of a pale 


pinkish brown; the scarf of the 
child, the trousers of the fat peas- 
ant and the jacket of the sleeping 
man are all grevish blue. [he most 
brilliant note is the bunch of red 
flowers on the bonnet of the dis- 
daintul lady. The 


her shoulder has 


highlight on 
oxidized to a 
leaden tone 

The woodcut 
by the initials “h. D.” at the low- 
er left and by C. Maurand at the 
right, shows an illuminating num- 
ber of variations trom the wa- 
lhe hand of the conduc- 
tor has lost its firmness of grip, 
the conductor himself has lost his 
scarf. The evil expression of the 
woman holding the child is lost 
in an unaccented shadow and the 
child in her lap has become an ex- 
pressionless doll. The animation 
has gone from the heavy peasant, 
as has his walking stick. He has 
been changed from a cheerful lout 
into a drunken-looking fool; the 
haughty young woman has lost 
her elegance; and the man at the 
right appears anything but harm- 
less. Through these changes a cer- 
tain degree of animation has been 
lost—probably inevitable in_ the 
transfer from a flexible medium to 
a rigid one. 

A preparatory sketch for this 
watercolor which shows the cen- 
tral group but not the conductor 
nor the advertisements was exhib- 
ited in the Exposition of 1878, 
and again in the Beaux-Arts Ex- 
position of 1901, at which time 
it was in the Célos Collection. The 
same omnibus background was 
used in a variant of the subject, 
a lithograph which substituted for 
the broad peasant a mountainous 
female making her way towards 
an obviously inadequate space 
between two thin and alarmed 
ladies. 

The remaining three watercol- 
ors are interiors of railroad car- 
riages of the first, second and third 
class. It seems better to consider 
them in that order rather than 
chronologically. The /uterior of a 
First-Class Carriage shows four 
figures—two ladies and two gen- 
tlemen— seated side by side 
against the blue striped uphol- 
stery of a first-class compartment. 
The two little ladies, young, fash- 
ionable and dainty, are similarly 
dressed with shawls and_berib- 
boned bonnets. The one at the left, who gazes reflectively out the 
window at the summer landscape, wears a dress of a warm grey 
with touches of plum, and bluish gloves. The warm flesh tones are 
set off by the crimson ribbon of her bonnet. The gentleman next to 
her wears a tall hat, red-blonde waxed mustachios and long side- 
whiskers, a blue tie and a puce-colored suit. The little lady next to 
him who reads the paper wears a blue and white striped skirt. 
Her bonnet is ornamented with bright blue frills and blue ribbon. 


Which is signed 


tercolor 


VISITORS TO THE ATELIER 





EXHIBITED AT THE WALTERS ART GALLERY 
DAUMIER SATIRES IN WATERCOLOR 
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lhe elderly man at the right 
complexion 


in a low bowler, is of almost Carrot, 
Hlis suit is a mixture of blue and beige. The fashions 
are those which were being worn about 1865 and were depicted by 
Daumier in many lithographs of the same subject in the summers 
of 04 and ‘05 


\s far as | can ascertain the watercolor has not served either 


as 
a preparatory study for 


Ing Nor 


a paint- 
as did the next one, the 
Interior of a Second Class Car- 
a woodcut. Again four 
people are seated side by side in 


riage, 1or 


an upholstered compartment, but 
this time it winter 
Not only are all four dressed for 
cold weather, but through the 
window 


is obviously 


at the right one sees a 
wintry landscape. One can almost 
feel the piercing cold as the pas- 
sengers huddle into their clothing. 
lhe man at the left in a reddish 
smock, a striped scarf and stock- 
ing cap is asleep; the man next to 
him, in top hat and cape with a 
steamer rug about his knees, stares 
moodily and worriedly into space 
The little old lady him, 
whose hands are lost in a big 
brown muff, is also asleep. The lit- 
tle man next to her leans forward 
to peer out of the window at the 
passing landscape. 

The watercolor must have 
served for the woodcut Train de 
Plaisir, Dix degrés d’ennui et de 
mauvatise humeur, which appeared 
AND CRAYON: (ABOVE) first in Le Monde Ilustré Janu- 
(BELOW) “THE LAWYERS” &ty 18, 1802, and then in the 
Presse Illustré May 17, 1808. It 
was signed with Daumier’s name 
at the left and by C. Maurand at 
the lower right. 

[he woodcut is of smaller di- 
mensions than the original com- 
position. For example, it shows 
only part of the height of the win- 
dow and none of the ceiling. The 
line which runs horizontally be- 
hind the passengers’ heads has 
been discarded. [he old lady, who 
loses both weight and volume, 1s 
awake, weary boredom in_ her 
eves, her mouth a thin line, her 
nose long and pointed. The man 
by the window wears a top hat 
and not a low bowler, as in the 
drawing, and his scarf is drawn 
up over his mouth. In none of the 
figures does one feel that huddled 
tension against the cold which is 
so dominating a factor in the 
watercolor. 

The sixth is a watercolor of a 
Third-Class Carriage, one of 
many variants of the subject which 
Daumier repeated so often. This 
one seems to have preceded the 
two well known paintings of the 
same scene, the unfinished oil 
sketch in the Havemeyer Collec- 
tion at the Metropolitan Museum 
and the painting in the collection of Mr. Gordon C. Edwards 
of Ottawa (formerly Collections Doria and Gallimard). It is the 
only drawing of the Walters group on a laid paper, and it also is 
the only one which shows evidence that the artist worked over it— 
evidence not unusual in other Daumier drawings. There are minor 
differences in the facial expressions of the passengers in the water- 
color and the two paintings, but for the most part one might think 
the photographs of all three were of the same picture. 
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Fs N EXHIBITION of all-American art that will serve as 
™ a worthy sequel to the great Twentieth Anniversary 
ns Exhibition of Painting held in 1936, is now current at 
- the Cleveland Museum of Art during the summer season. It 
4 opened to the public on June 23 and will continue through 
k- October 3. 

tn last vear, as part of the Great Lakes Exposition, the Mu- 

a seum staged one of the great art events in the entire history 
es of this country, one in which nearly four hundred paintings 
‘e gathered from American and European museums, private and 
n. public collections, gave a resumé of six centuries of art. Com- het eo 40n Gi as ee ce Pept ” 

, rere . ; ‘ I ! : M OF ART BY THE ADOLPH LEWISOHN COLLECTION 
ig | plementing that exhibition, the Cleveland Museum this year ROCKWELL KENT: A NORTHERN SCENE “T GRE aren ae 
t- is bringing to the public, through the medium of two hundred or ieee -RN SCENE, “TOILERS OF THE SEA 
rd | and twenty-one pictures, the story of the rise and develop- Visitors who will come to the City during the second year of that muni- 
he ment of “American Painting from 1860 Until Today.” cipal fete which has already proved so successful. 

Such emphasis on American The two hundred and twen- 
ve tradition was not possible in [7 ae Sed , ty-one paintings chosen are 
de an exhibition of the magnitude | ae: outstanding examples of work 
de and general scope of the one . f : by the various artists and 
ed held last summer. The present | movements represented, begin- 
u- showing is made possible only ning with George Innes, Sr. 
he through the continued gener- ( 1825-1894), founder and 
It osity of museums, dealers, leading painter of the modern 
ne artists, public and private col- landscape school, and his im- 
at lectors, who have again lent mediate followers, Homer 

of their treasures to insure the Dodge Martin ( 1836-1897), 
li- success of this undertaking. Alexander Helwig Wyant 
m- In the comprehensiveness and (1839-1892) and Ralph Albert 
ws quality of work, the Cleveland Blakelock (1847-1919). These 
in- Museum's 1930 and 1937 ex- early Romanticists, who broke 
he hibitions are comparable only away from the rather stiff 
ye- with the two magnificent shows realism of the Hudson River 
1as held in Chicago during the or White Mountain School, 
ho Century of Progress Exposi- e were the fulfillers of the im- 
is tion. While not designated as LENT TO THE CLEVELAND MUSEUM OF ART BY THE JOHN HERRON ART INSTITUTE aginative tradition created by 
ler an official part of the Great “NEW YORK, NEW HAVEN AND HARTFORD” BY EDWARD HOPPER Thomas Cole. To them fell the 
ier Lakes Exposition, the show is work of carrying forward an 
an planned to run concurrently with it, as the Museum’s contribution to American tradition, manifested in the broader, more lyrical 
lat the enjoyment of the citizens of Cleveland, and to the thousands of interpretations of landscape. 
he This golden era of American landscape painting, as exem- 
wn plified in the exhibition, begins with Inness’ great panoramic 
the canvas of 1865, Peace and Plenty, a superb example of his early 
led style. This comes as a loan from the Metropolitan Museum 
is of Art. Slightly later in point of time are Durham, Connecticut, 
the Winter, Close of Day, and Approaching Storm from the Alban 
Hills, the latter a gift to the Museum of Mr. and Mrs. Ralph 
& M. Coe of Cleveland. The two former paintings, as well as a 
of group of early pictures by Wyant and Martin, were left by 
ic Mrs. Charles W. Harkness (Mary Warden Harkness) as a life 
his trust to Edward S. Harkness who, in 1927, released them to the 
the Museum. 
the Other canvases by these four early visionaries have come 
oil to the Museum from the Cleveland collections of Leonard C. 
ec- Hanna, Mrs. Henry A. Everett and the estate of Charles F. 
um Brush. 
rds The remarkable wealth of American collections is revealed 
the throughout the show. From the Ferargil Galleries have come 
» Is three notable paintings of Albert Pinkham Ryder (1847-1917), 
-_— symbolist and one of the most important emanations of that 
nor early group of Romanticists. They are his small but powerful 
ler canvas Toilers of the Sea, reminiscent of his native Cape Cod; 
ink LENT TO THE CLEVELAND MUSEUM OF ART BY THE COLUMBUS GALLERY OF FINE ARTS 


his legendary Macbeth and the Witches; and Christ and Mary. 
The Cleveland Museum’s highly romantic and expressionistic 





“CIRCUS” A SPIRITED STUDY IN LINE BY CHARLES DEMUTH 
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painting, Death on a Pale 
Horse or The Race Track, the 
fourth Ryder canvas, can be 
fairly called, without exagger- 
ation, one of the greatest can- 
vases ever painted in America 
Dealing with the eternal prob- 
lems of death, the painting 
came out of an intense emo- 
the suicide 


of Ryder’s barber who had lost 


ti nal experience 


his savings on the race track; 
vet his entire treatment of the 
subject has no hint of particu- 
larity, but has been translated 
into a universal symbol of 
death, still active and insatiate 
Ryder, the mystic, and his 
work may be said to belong to 
no period, and to every period. 

Winslow Homer 
1gi0), another great Ameri- 
can whose life and work have 
a special significance in the 
development of nineteenth cen- 
tury painting, is magnificently 
represented by a group of ten 
oils and watercolors. No mu- 
seum of American art consid- 
ers itself complete without an 
example of this most native 
and significant of realists, and 
It 1s from six museums that 


{ 18 30- 


Cleveland has secured seven of 
his paintings. Others are from 
the collections of Ralph King, 
Jr. of Cleveland, and of Mr. 
and Mrs. John D. Rockefeller, 
Jr.. who last year lent from 


their great collection John 
Singer Sargent’s brilliant 
painting of John D. Rocke- 


feller, Sr. 
Belonging to Homer's post 





LENT TO THE CLEVELAND MUSEUM OF ART BY MR. FISKE WARREN 


SARGENT: “PORTRAIT OF MRS 


Civil War period is the straightforward, soberly objective, colorful 
Snap the W hip, one of the earliest of his canvases, which comes from 
the Butler Art Institute of Youngstown, Ohio. From the Addison 


Gallery of American 
Art, Phillips Academy, 
and the Carnegie In- 
stitute, Pittsburgh, 
have come later paint-- 
ings filled with the 
drama of the sea. The 
energy of these pound- 
ing surfs culminated 
in Early Morning Af- 
ter a Storm at Sea, a 
gift of J. H. Wade, 
former President of 
the Cleveland Muse- 
um. While it is diffi- 
cult to choose’ the 
greatest of his ma- 
rines, Homer said of 
the latter picture that, 
“It is the finest picture 
of the sea that | have 
ever painted.” 

The other great 
master of realism of 
this period, Thomas 
Eakins (1844-1916) is 
likewise represented 
by four masterpieces 
which show his pene- 
trating vision and 
powerful brush. His 
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LENT BY MISS GERTRUDE B. WHITTEMORE 


WHISTLER’S * 


FISKE WARREN AND DAUGHTER’ 


military celebrities, is lent by 
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portraits of William H. Mae- 
Dowell, lent by Stephen C 
Clark of New York, and The 
Old-Fashioned Dress from the 
Pennsylvania Museum of Art. 
Philadelphia, are among. his 
truly great portraits, while 
Sailboats Racing on the Dela- 
ware and Ihe Biglen Brothers 
Turning Stake Boat place em- 
phasis on his notable 
painting 

Iwo other distinguished 
\mericans who spent much of 
their lives in England, yet in 
spite of European influences 
never lost their American style, 
were James Abbott McNeil 
Whistler (1834-1903) and John 
Singer Sargent 
\gain four masterly canvases 
have been chosen to represent 
each artist. Whistler is splen- 
didly exemplified by his Coast 
of Brittany, sent by the Wads- 
worth Atheneum, J be 
morne Gardens, No. 2, from 
the Metropolitan Museum, 
L’ Andalusienne and The Violin 
Plaver trom the collections of 
Miss Gertrude B. Whittemore 
of Naugatuck, and Mrs. How- 
ard P. Eells of Cleveland, re- 
spectively. 

Among the Sargent paint- 
ings will be found one of his 
finest achievements, the great 
portrait of Mrs. Fiske Warren 
and Her Daughter, graciously 
lent by Fiske Warren, Esq. of 
Boston. The portrait of Rob- 
ert Louis Stevenson, another 
figure from his extraordinary 
gallery of social, political and 


Lenre 


(1850-1925 ) 


Cre- 


Mrs. Payne Whitney, (formerly 


Miss Helen Hay, daughter of John Hay of Cleveland). Her son, 
John Hay Whitney, lent the great Renoir painting Le Moulin de la 





LENT BY THE ART INSTITUTE OF CHICAGO 


L°ANDALUSIENNE” (RIGHT) “CHEZ MOUQUIN” BY GLACKENS 


Galette which was so 
greatly admired in the 
Museum’s Twentieth 
Anniversary Exhibi- 
tion. Cleveland col- 
lectors again contri- 
bute their finest trea- 
sures in order to do 
their part in the sum- 
mer’s show, and round 
out this group. with 
Lady with Candela- 
bra, lent by Mrs. 
Ralph King, and Head 
of a Girl and A Cos- 
sack, both gifts of Mrs. 
Henry A. Everett. 
Continuing the tra- 
dition of the portrait- 
ists and landscape 
painters are admirable 
examples of the work 
of William Merritt 
Chase (1849-1916), 
of Abbott Henderson 
Thayer (1849-10921), 
John Alden Weir 
(1852-1919) and 
Frank Duveneck 
(1848-1919), men 
(Cont. on page 23) 
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ONE HUNDRED 


N SUITE to 

the Frans 

Hals show at 
Haarlem, the Katz 
Gallery, in Dieren at 
the other end ol Hol- 
land, has. arranged a 
remarkable exhibi- 
tion of over one hun- 
dred important 
paintings by Dutch 
and Flemish artists 
of the sixteenth and 
seventeenth cen- 
turies, with the em- 
phasis on the latter 
period. It is suffi- 
ciently remarkable to 
come upon an exhi- 
bition like this in a 
place of scarcely 
eight thousand in- 
habitants, but when 
there is realized the 
fact that no less than 
fifteen recorded 
Rembrandts are 
hung therein, along 
with items like a 
hitherto unknown 


a 
= 





EXHIBITED AT THE KATZ GALLERY, DIEREN 


MAID.” A FINE SIGNED WORK BY ALBERT CUYP, RECORDED SINCE 1785 


LOWLAND MASTERWORKS 


By Alfred M. Frankfurter 


masterpiece of Carel 
Fabritius and chefs 
doeuvre of Hob- 
bema, Ruysdael, 
Van Goyen and oth- 
ers, it is apparent 
that this is a unique 
opportunity to view 
the art of the Low- 
lands in its fullest 
and richest develop- 
ment amid the physi- 
cal surroundings of 
its origins. Its com- 
pleteness, moreover, 
makes one regret that 
infrequency with 
which Netherlandish 
painting is exhibited 
in its entirety in 
America: the little 
masters alongside the 
great, the Flemings 
alongside the Dutch- 
men, the sixteenth 
century progenitors 
alongside the seven- 
teenth century prac- 
titioners. 

(Cont. on page 25) 


ITALIAN BAROQUE PAINTERS IN VIENNA 


ORE than any other city, 

Vienna —from the first 

simple volutes of the late 
Renaissance courtyard of the Hof- 
burg to the last florid, full blown 
shells of Sch6nbrunn—is suited to 
be one of the first places outside 
Italy to pay homage to the new 
cult of the Italian Baroque which, 
beginning with the Florentine Mos- 
tra of 1922, has commanded the 
attention of connoisseurs in Amer- 
ica as well as Europe. The admir- 
able exhibition arranged by the St. 
Lucas Gallery in the festive halls 
of the Pallavicini Palace on the 
Josefsplatz—most delightful of all 
of Vienna’s Baroque squares—had 
no ambitions toward encyclopedic 
completeness nor toward monu- 
mental representation, yet with a 
sometimes spectacular and always 
fair showing of nearly every im- 
portant master of the period, and 
with an admirable catalogue con- 
taining scholarly prefaces by Bal- 
dass, Suida, Voss and Delogu, it 
Was a manifestation which gave 
the visitor extraordinary pleasure. 
Its most signal attribute was its 
testimony to the improved sense of 
quality and discernment with 
which popular taste now regards 
the masters of the Baroque who, 
twenty years ago, were all but for- 





EXHIBITED AT THE ST. LUCAS GALLERY, VIENNA 
AN IMPORTANT “MADONNA AND CHILD” BY STROZZI 
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gotten, largely because of the false 
estimation with which Victorian 
collectors had neglected Magnasco 
and Strozzi for the sake of Guer- 
cino and Guido Reni. The adjust- 
ment to the correct values of the 
neglected masters has now pro- 
gressed rapidly and its results are 
to be seen in the recent excellent 
acquisitions of the Wadsworth 
Atheneum at Hartford, which has 
chosen to specialize in this school. 

Chief among the sensations of 
the Vienna show were the four 
Magnascos from the Convent of 
Sertenstetten, here exhibited for 
the first time, with their extraordi- 
nary depictions, in the artist’s last 
and most brilliant impressionistic 
style, of scenes of monastic life and 
the interiors of church and syna- 
gogue. A Bernardo Strozzi Ma- 
donna, with the fine feeling for 
lyric color and suggestion of pow- 
erful form beneath limpid flesh 
tones, which must rank among his 
masterpieces, was also included. So, 
too, was Desiderio Monsu, with a 
loan from Count Harrach’s gal- 
lery. Important works by Batom, 
Bazzani, Guardi and both Tiepolos 
were also included in this showing, 
for a repetition of which in Amer- 
ica one wishes in pleasant antici- 
pation. A. M. F. 
























































PANORAMA of recent American painting, by both veterans 
of the exhibition gallery and comparative newcomers, 1s 
provided in the twenty-fourth annual summer exhibition 

of contemporary American painting now on view at the Toledo 
Museum of Art. This show, composed of eighty-four canvases 
which embrace the work of eighty-two painters, is the largest of its 
kind to be held in Toledo in recent 
years. A tour through the gal- 
leries reveals the dominance ot 
landscapes and figure studies and 
the almost complete absence of 
still-lifes, while the fact is also 
clear that most of the artists seem 
to have concerned themselves 
chiefly with sound painting rath- 
er than with unusual themes or 
social documents. 

Among the paintings, which 
have been selected from various 
dealers and = art galleries, are 
twenty from the recent Corcoran 
Biennial held in Washington. In- 
cluded is Feodor Zakharov’s deco- 
rative Ballerina, recipient of the 
Popular Prize, and notable for 
the grace of the figures, exquisite 
flesh tones, and distinctive light- 
ing effects. Another prize winner 
in the Toledo show is the Carne- 
gie first-prize painting, Road 
From the Cove, by Leon Kroll, 
characterized by the rolling fer- 
tile landscape and the rhythmic 
figures which seem to spring from 
the soil. 

Landscapes range from such 
bleak conceptions as Earl Hor- 
ter’s Glen Ridge, with a stony 
hill and bare houses painted in 
terms of geometric planes and 
drab greys and tans, to Rockwell 
Kent’s romantic Neither Snow, 
Nor Rain, Nor Ice. Here the em- 
phasis is on the vastness of the 
snow-covered wastes, with snow- 
capped peaks above the formally 
arranged groups of men and dogs 
in the foreground. A symbolic 
note is lent by the human figure 
indicated by white lines in the 
sky. For sheer glorious color and 
light Daniel Garber’s Spring- 
time: Tobickon, which captured the Jennie Lesnon medal in 1937 
at the Pennsylvania Academy of the Fine Arts, is particularly out- 
standing. Henry Lee McFee has forsaken his interest in still-life 
for the moment to paint Virginia Landscape with remarkable 
atmospheric effects and his characteristically fine composition and 
color. 

Several well-composed group studies may be seen in the Toledo 
exhibit. Gifford Beal, in Yacht Race, has painted a group on the 
beach and achieved unity largely through color. In Donald Matti- 
son's Excursion a gay crowd on a boat is painted with great feeling 
for rhythmical unity as well as individuality. William Paxton has 
employed a classical theme in Nausicaa, showing groups of nude 
figures dancing before the sea. 

Portraits and figure studies are numerous. James Chapin has, in 
Katharine Hepburn as Jo, combined the qualities of the actress her- 
self and the familiar part she is playing. Albert Sterner’s Young 

Lady in White is well painted but rather cold in spirit, with a wo- 


A Lively Exhibition of American Art 
at the Toledo Museum 





EXHIBITED AT THE TOLEDO MUSEUM OF ART 
“STAMPEDING BULLS,” A DRAMATIC WORK BY JON CORBINO 





EXHIBITED AT THE TOLEDO MUSEUM OF ART 
“BATHERS,” A FIGURE COMPOSITION BY ROBERT BRACKMAN 






man Whose skin is almost as white as her gown, seated on a black 
couch which repeats the color of her hair, while behind her is a cold 
blue wall. An effective and moving study of a young girl is seen in 
\lexander Brooks’ Girl Reading. Viewed trom the side, the rhythm 
of the hands recalls the composition of one of Picasso’s greatest 
works, Girl with a Fan. Peppino Mangravite has contributed a 
discerning study in facial expres- 
sion in Mlaxima. He appears to 
try to read the thoughts of this 
dusky girl who has her head in 
her arms. [he emphasis is on red- 
brown tones, and by subtle gra- 
dations the artist has kept the 
tonality from becoming monoto- 
nous. 

Guy Péne du Bois’ nude study, 
Reclining Nude is outstanding 
for effective posing and modeling 
and the interesting reflection of 
colors on the girl’s skin. There is 
a strong sense of the weight of 
the recumbent figure. Another im- 
portant work is William Glack- 
ens’ Girl in Black and W bite, sur- 
prisingly reminiscent of Renoir. 

In the sphere of still-life, Luigi 
Lucioni’s Collections is worthy of 
note for its composition and for 
the artist’s painstaking interest in 
detail and in capturing the sheer 
beauty of texture. Lucioni’s un- 
usual tactile values are seen in 
the rich red silk, the crystal 
sphere which reflects the painting 
and statuette which form the cen- 
ters of the composition, and in the 
purple cloth on which the gold 
figure stands. 

The American scene is not ab- 
sent from the exhibit, although it 
is not depicted in a socially con- 
scious manner. Among its fore- 
most exponents is Edward Hop- 
per, Whose latest distinction is the 
winning of the first prize at the 
Corcoran show. In the present ex- 
hibit his East Wind Over Wee- 
hawken shows a characteristic in- 
terest in architectural ugliness, 
simplicity of composition, and a 
sense of loneliness derived partly 
from the absence of figures. A 
realist in outlook and technique, Paul Sample has painted Barber 
Shop in his clearcut fashion. 

Clyde Singer has depicted the inevitable barroom scene in his 
Charlie's Place, where massive figures are ranged along a horizontal 
line formed by the bar, and the center of interest is a young bar- 
tender. A much-publicized work is John Sloan’s Sunday, Girls Dry- 
ing their Hair, showing a group of girls on a New York rooftop, 
surrounded by tall buildings. 

An industrial note is struck by Edmund Archer in his mural-like 
Brick Carrier. The figure of a powerfully built man, seen from the 
back, holding his load of bricks above him, is interesting as a sym- 
bol of an age. Other phases of the American scene are found in 
Raphael Soyer’s modern and vigorous Stage Scene, a study of two 
girls smoking cigarettes in a dressing room; Missouri Mules, by 
Joseph Vorst; Amaylia Castaldo’s The Manicure, and others. 

The exhibition is further balanced by such abstractions as C. G. 
Nelson’s Primitive Family and Bradley W. Tomlin’s Gas Bracket. 
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RUBENS’ SPLENDID RENDITION OF “VINCENZO I, IV DUKE OF 


EXHIBITED AT THE DUCAL PALACE, MANTUA 


MANTUA AND FAMILY,” FRAGMENT OF A LARGER CANVAS 


MANTUA: THE RELICS OF A GREAT FAMILY 


OUR centuries of spiritual and political domination in North- 
ern Italy is the boast of the Gonzaga family—a race that gave 


not only warlike lead- 
ers to the bitter rivalry and 
strife that forms the history 
of this country, but also prel- 
ates of the Church, a saint, 
famous women and _ great 
patrons of art. [This most 
powerful of all princely 
families in Italy was housed 
in the Ducal Palace of Man- 
tua, second only to the Vati- 
can in size and luxury. The 
court of the Gonzagas was 
declared to have been the 
most magnificent of the Re- 
naissance; it is thus not 
surprising that the greatest 
names in art should have 
become associated with it 
and that in the current ex- 
hibition in Mantua there 
are assembled works of the 
highest quality. 
hese paint- 
ings, sculpture, armor, doc- 
uments and objects of icon- 
ographic interest that, re- 
united for the first time 
since their dispersal after 
the fall of the family, ac- 
curately reconstitute the pe- 
riod. Italian museums and 
private collections, in par- 
ticular that of the Prince of 
Piedmont, have offered their 
best works, while among 
foreign institutions that 
have collaborated may be 
mentioned the Louvre and 
the museums of Stockholm, 
Munich, Budapest and Vi- 
enna. From the latter city 
also came a famous series of 
tapestries whose return to 
Italy is the result of a re- 
cent diplomatic mission. 


consist of 


EXHIBITED AT THE DUCAL PALACE, MANTUA 


“PORTRAIT OF LUDOVICO, 


APOSTOLIC PROTHONOTARY’ 
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BY MANTEGNA 


Of interest in the setting of these magnificent rooms is the familiar 
- Louvre Portrait of Margherita Gonzaga by Pisanello. Beauty of 


line and jeweled transpar- 
ency of color in the back- 
ground of flowers and but- 
terflies make this small can- 
Vas one of the gems of the 
show. Gianfrancesco, First 
Duke of Mantua and father 
of the latter likewise sat for 
this artist for pen and ink 
drawings and a fine bronze 
plaque which ranks among 
the best work of the great 
fifteenth century medalist. 
Striking is a tempera panel 
by Mantegna from the Uffizi 
representing Ludovico, 
Apostolic Prothonotary 
which, though much faded, 
retains all the penetrating 
character and somber force 
of the artist’s frescos. 

A series of painting of Isa- 
bella d’Este are as interest- 
ing for varied characteriza- 
tions as for their authors. 
Among these is a Titian 
from the collection of the 
Contesse de Vogiié which, 
in spite of its repainted 
background, ranks high for 
a luscious rendition of flesh 
tones, rich stuffs and heavy, 
red-gold chain. Leonardo’s 
delicate silver pencil profile 
drawing is more spiritual- 
ized, while further versions 
are by Paris Bordone, Por- 
denone and Reubens. Of the 
latter there is also a Por- 
trait of Margherita Gon- 
gaga, a charming head rep- 
resenting Francesco IV as a 
boy, fragment of the large 
Trinity also on display, 
and the Family of the Duke, 

(Cont. on page 24) 
































Sponsored Group of Promising Artists 
f po : 


UITE the most inspiring show of the New York 
summer season is to be seen at Contemporary 
Arts where their sponsored group have produced “Fig- 
ures, Flowers and Landscapes” of a generally high 
quality. A small canvas, but one commanding instant 
attention is John Pellew’s Across the East River. Less 
spectacular than some of his larger works, it has 
nevertheless their compelling vitality together with a 
more delicate working out of tone and value and 
more sensitive brush stroke. With his dark red note 
in the foreground, green waters plowed by a passing 
boat and the aerial white of the skyscraper across the 
river, Pellew has unconsciously reproduced the palette 
of Giorgione’s / empest 
lwo paintings by Edmund Quincy, both relying 
for their effect on the dubious charms of the American 
small town, prove again that beauty ts in the eve of 
the beholder. These ungratetul subjects have been 
admirably grasped and set forth and have the pic- 
torial quality of a Hopper with nene of his photo- 
graphic rigidity. In particular An American House, 
with its beautiful, melancholy greys and whites, 1s 
a remarkable achievement, both technically and for 
the interest it holds despite the absolute centering of 
the composition. A small study by Jon Corbino is 
conceived on a large scale and shows his dramatic INC) 
sense in use of Opposing spots of warm color. Emo- ~ 
tionally Corbino is a follower of Renaissance painting. There is 
ease and flow in his work which its of a larger format than that of 
many of his contemporaries. R. F. 


Nineteenth and Twentieth Century Americans 
Y THEIR very lack of theme the current cross section of 
paintings at the Ferargil Gallery forms a pleasant show which, 

having no point to make or doctrine to expound, wisely assumes 

a certain hot weather inertia on the part of the exhibition goer. 

Examples of American painting covering the last century include 

a small Homer, George Fuller’s much blackened Portrait of Harry, 

a Twachtman, a Ryder and Arthur B. Davies in a romanticised 

Gauguin theme, Eyelids of the Sunset. 

Among more recent works Ernest Lawson's Arch, Washington 

Square emphasizes the fact that subsequent schools have at least 





EXHIBITED AT THE FERARGIL GALLERIES 


“NORRIS DAM” BY PAUL SAMPLE, AMERICA’S MOST IMAGINATIVE REALIST 


New hexhtbitions of the Month 
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EXHIBITED AT CONTEMPORARY ARTS 


\N AMERICAN HOUSE,” POETIC RENDITION OF AN EVERYDAY SCENE 


cleansed the palette and established a more direct contact with the 
object. Portrait of Ed Hewitt by Lucioni is worthy of close atten- 
tion for thin, enameled application of paint and highly modeled 
fullness of form—details which are lost in a more distant view 
which becomes one of overpowering dullness. As a pendant to this 
in be Canadian George Luks has utilized to the full every poten- 
tiality of a picturesque subject. Paul Sample presents Norris Dam, 
a fine large canvas executed with customary ability. Throughout 
this painter’s interpretation of the American scene there runs a 
strong vein of fantasy which, despite its ordered logic, relates his 
work to the surrealists. There is more than the ordinary pull of 
perspective in the row of power houses running off to the left, 
while minutely drawn workers in the foreground recall the antlike 
figures of a Dali. The clothing of this remote quality in a form 
that makes it comprehensible even to an unsophisticated public 
probably accounts for Sample’s popular success. R. F. 


Five Centuries of Russian Icons 


URING the month of August the Hammer Gal- 
leries are exhibiting not only their own private 
collection of icons, which has been referred to as the 
finest outside of Russia, but also some important ex- 
amples on loan. These littlhe known Russian primi- 
tives, Which, along with the Eastern Catholic religion, 
were adopted from Byzantium, have a quality of 
intense sincerity and are imbued with a naive mys- 
ticism that is not only charming but of genuine artistic 
value. 

Pieces range from the time of Theophanes the 
Greek, in the fourteenth century, to some modern 
examples, the trappings of which were fashioned in 
gold and silver by the great nineteenth century crafts- 
man, Fabergé himself. A meticulous execution of 
detail, as shown in the elaborately rendered throne 
and robes in Deisis, from the Winter Palace Collec- 
tion of the Tsar Nicholas II, recalls the splendors of 
Constantinople, while the rich, mellow colors make 
these surprisingly living works of art. The curious 


(Continued on page 25) 


fantasy of the artist to whom, on account of the 
severe restrictions of the church, these icons were the 
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Cincinnati: Gift of a Rare Silver Tankard 


 lpisicag GH the generosity of Miss Mary G. Sheerer and her 
sister Miss Nan C. Sheerer the Cincinnati Art Museum has ac- 
quired an English silver tankard, given in memory of Leila Mar- 
shall Hall and William Anderson Hall. The tankard, seven and one- 
fourth inches high, is of the bulbous or curvilinear type and stands 
on a high moulded base. About the “bellied’’ body there is a 
moulded band. The double scroll handle has a plain heart-shaped 
boss on the tip. The cover is moulded and domed. Engraved in 
script on the top of the lid is the name A. Latham and on the handle 
the Roman letters [HE—the initials of John and Elizabeth Harris. 
\ simple pierced and scrolled purchase or thumb piece and a re- 


strained decorative motif on 
the handle just back of the 
hinge complete the decora- 


tions. There is dignity of form 
in this and the silver- 
smith in his treatment of the 
metal has respected the lus- 
trous quality of silver which 
reflects light and shade in a 
fantastic manner. 

\ newly acquired piece of 
silver immediately arouses 
curiosity regarding date, mak- 
er, and provenance. Owing to 
the tact that the work of sil- 
versmiths and goldsmiths in 
I:ngland has been carefully 
marked for centuries, it is com- 
paratively easy to determine 
these facts. Hall marks and the 
silversmith’s own mark or 
stamp are usually recogniza- 
ble. This tankard has a group 
of marks on the base of the 
body which is repeated on the 
inside of the cover. There are 
four marks — a crowned leop- 
ard’s head with whiskers in a 
shield, a lion passant guardant 
in a shield, the date letter a in 
a shield, and the letters T W 
separated by a pellet in a rec- 
tangle. The duty mark, a sov- 
ereign's head in an oval, does 
not appear. As the duty mark 
was first used in 1784, the 
tankard must have been made 
before that date. Next, lists of date letters are consulted. It is impor- 
tant to notice not only the character of the letter, but also the shape 
of the shield within which the letter is enclosed. The a and shield 
on the Museum tankard correspond to that used in 1770. This is 
also true of the lion and the leopard’s head. The harmony existing 
between these three hall marks leaves no doubt concerning the date 
of the piece. A further confirmation of the date 1770 is offered by 
the bulbous shape of the body which first appeared in England 
about 1750 and had its greatest vogue in the third quarter of the 
century. The domed cover made its appearance in the early seven- 
teen hundreds and continued in popularity throughout the century. 

It now remained to identify the maker’s mark and after consult- 
ing the lists it was found that there was a Thomas Wallis listed in 
1758 and working through 1810 to whom the tankard can in all 
probability be attributed. 
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New Haven: Hobart Moore Textile Collection 


N memory of her son, Hobart Moore, B.A. 1900, Mrs. William 
H. Moore of New York City has given the Yale Gallery of 
Fine Arts a notable collection of textiles which contains examples 
from the days of early Christianity in Egypt to seventeenth and 
eighteenth century Persia. Announcement of the gift was made at 
the commencement exercises of the Yale School of Fine Arts. Presi- 





MISSES SHEERER TO THE 
ENGLISH SILVER TANKARD ATTRIBUTED TO THOMAS WALLIS, 1776 
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dent Angell expressed the University’s gratitude for the gift, and 
referred to it as an event of outstanding importance in the history 
of fine arts at Yale. 

[he Hobart Moore Collection, as the gift will be known, has 
been exhibited in the Royal Academy in London, Leningrad, and 
the Metropolitan Museum. A nineteenth century textile from the 
Cathedral of Sens is one of the outstanding items. 


Washington: A Newly Acquired Goya 


Fs yay [DD work by Francisco Goya was recently purchased 
trom the Newhouse Galleries by the Phillips Memorial Gal- 
lery in Washington. It represents St. Peter at prayer and dates from 
the latter part of the artist’s 
lite. The painting was former- 
ly in the collections of Don 
Alejandro Pidal and the Duc 
de Trevise, Madrid. It was ex- 
hibited in the Goya Exhibition 
at the Ministry of Public In- 
struction, Madrid, in 1900, 
and it is reproduced and re- 
corded in books on Goya by 


Albert F. Calvert, Valerian 
von Loga, A. de Beruete y 


Moret, Calleja, and Dr. Au- 
gust L. Mayer. In an endorse- 
ment of the picture, Dr. Mayer, 
greatest living authority on 
the works of Goya, has writ- 
ten: “. . . It is in my opinion 
an autograph, genuine work 
by Goya, with a genuine signa- 
ture, a very artistic creation 
belonging to the late period of 
the master. This picture is 
identical with No. 66 of my 
Goya Catalogue... .” 


Colorado Springs: 
Artists of the West 
ITH NEWS of the 


many regional shows 
that this summer has brought 
forth comes that of the recent 
opening of the Third Annual 
Exhibition of Paintings by 
Artists West of the Mississippi. 
The show is now current at the Colorado Springs Fine Arts Center 
and is the largest of the kind that has as yet been brought together. 
The exhibition is entirely by invitation and in many cases in- 
dividual canvases were selected by the Fine Arts Center in an effort 
to assemble a group of pictures representing the best that is being 
done in the West. Taken together with the Texas Exposition, which 
celebrates the art of the Americas, this show is strongly indicative 
of a movement to liberate painting not only from the influences of 
Europe, but also from trends that typify the Eastern seaboard in 
general. Although an essentially regional art can hardly be said to 
exist in America on account of easy transportation and frequent 
change of residence, trends have developed in certain Western cen- 
ters, notably in New Mexico, in Cedar Rapids and in Los Angeles. 
Paul Sample’s Celebration, a study of workmen resting against 
a background of plowed fields and farm buildings attesting to their 
toil, is a typical canvas in this show. Likewise in a prominent posi- 
tion is Alexander Hogue’s Drought Stricken Area, a work similar 
in conception to his popular Drought Survivors which was shown 
in New York last winter. Two fine studies in local characterization 
are Boardman Robinson’s Portrait of a Negro and Portrait of 
Charles Ruggles by Thomas Benton. John Sloan, Joe Jones and 
John Steuart Curry are among the other Western artists whose 
work has attained nation wide reputation. 
After closing in Colorado Springs the exhibition will be sent to 


CINCINNATI ART MUSEUM 
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the Denver Museum 


and to 


the Nelson Gallery 
on the West 
Coast under the auspices of the Western 
Art Museum 


seven museums 


Association of Directors 


Kansas City: Sung Figure 
HI 


ler 


Wilham Rockhill Nelson Gal- 
and Atkins Museum has just 
added to its Oriental Department a frag- 
ment of a Sung Dynasty wood figure 
which is not only a superb example of 
Far Eastern religious sculpture, but also 
an important link in completing the 
sequence of historical styles in the Gal- 
lery collection 

\lthough the legs and the right arm 
of the figure are missing because of the 
ravages of time, it is possible from the 
sockets where the legs once joined, to re- 
construct the position of these missing 
members. It is a Kuan Yin and must 
have been seated on an elaborate rockery 
base in the so-called Position of Royal 
I-ase, or Rayalila. 

lhe sculptor has captured in plastic 
form, the expression of dignity and gen- 
tle mercy appropriate to the Lord who 
watches over creation. There is a spirit 
of elegance and delicate’ refinement 
about this remnant of a once magnificent 
figure which is rarely met with in Chi- 
nese wood sculpture. The majority of 
the works of this type are ill propor- 
tioned, rough figures from the hands of 
unskilled and provincial craftsmen, and 
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it is only when we are confronted with 
an example of such high quality and 
sensitivity as this fragment that we real- 
ize that the majority are but weak echos 
of a great tradition. Here the face is mild 
and of great physical beauty. Nothing 
could be more elegant than the high 
headdress with its exuberant, curling 
crest and the sweep of the long strands 
of hair falling over the shoulders. The 
form of the body is more rounded and 
full than is generally found in Chinese 
sculpture and there 1s enough of the fig- 
ure left for us to appreciate the excellent 
proportions and the rhythmic lines of 
the drapery tolds 

It is known that this figure of Kuan Yin 
was found in Ta T’ung-fu, a city of 
northernmost Shansi, very near the 
Great Wall. It seems probable that there 
flourished here in the North, in the re- 
gion controlled by the Kitans, a school of 
Buddhist art which is as yet very little 
known. It is not unlikely that this muti- 
lated figure may be considered as a pre- 
cious fragment from the best period of 
Northern Buddhist art of the eleventh 
and twelfth centuries and the counter- 
part of the refined Sung painting of the 
period. 


Manchester: Gothic Tapestry 


HE Currier Art Gallery of Man- 
chester, New Hampshire, has recent- 
lv announced the purchase of a Gothic 
tapestry, Tournai Circa 1500, represent- 
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August 14, 1937 


ing the Visit of the Gypsies or the Fortune Teller, as the tapestry 
is popularly known. It was acquired from French & Company. 

Although there were seventeen tapestries in the original Gypsies 
series, there are but a very few examples known to exist today, and 
this tapestry, the Fortune Teller is the finest of this remaining group. 
[he historic provenance of the tapestry has been traced since the 
seventeenth century, when it was in the possession of the D’Effiat 
family, at the Chateau d'Effiat, Clermont-Ferrand, Auvergne, 
France. The coat of arms of the D’Effiat family is woven in the 
escutcheon in the center of the top of the tapestry. During the early 
nineteenth century it passed into the collection of the late Achille 
Jubinal of Paris, celebrated savant and author of the first great 
illustrated text book on tapestries. More recently it was in the col- 
lection of Mrs. William J. Babington Macaulay, the former Mrs. 
Genevieve Garvan Brady. 

lhe tapestry was described in detail in THe Art News of April 
24, 1937, and was illustrated in color on the cover of that issue. 


Baltimore: Animal Bronzes by Barye 


K*‘ M_LLOWING its custom of installing a summer exhibition of a 
portion of the collection not on permanent display, the Walters 
\rt Gallery is showing nearly a hundred of the bronzes by Antoine 
Louis Barye, French animal sculptor of the nineteenth century. 
With the exception of about a dozen small pieces which are included 
in the regular exhibition, these pieces have not been seen since the 
opening of the Gallery nearly three years ago as a city institution. 





EXHIBITED AT THE WALTERS ART GALLERY, BALTIMORE 
“WOUNDED BOAR” BY BARYE, GREAT FRENCH ANIMALIER 


he Barye Collection was made by William Thompson Walters 
and his son Henry Walters, who were great admirers of the French 
sculptor’s work. 

Perhaps the outstanding items are the five hunting scenes de- 
signed as table pieces for the Duc d’Orleans, the eldest son of Louis 
Philippe who was one of Barye’s most enthusiastic patrons. These 
pieces are being shown together for the first time since they were 
sold at auction by the Duchess in 1870, and that they are at last 
in one group is due to the unflagging patience of the Walters— 
father and son—who spent years acquiring them from the various 
collectors into whose hands they had passed at the sale. These 
spirited compositions, rich in movement and notable for the atten- 
tion to detail and realism which is characteristic of the sculptor’s 
work are [he Tiger Hunt, The Bear Hunt, The Elk Hunt, The Lion 
Hunt and The Ox Hunt. 


Death of Frank Logan, Chicago Art Patron 


1TH the death of Frank Granger Logan the Art Institute of 

Chicago not only loses a distinguished Honorary President 
who has been identified with the institution for the past fifty years, 
but art circles in general will regret the loss of an influential figure 
who, as much as any one man, contributed toward the cultural and 
educational life of the city. In addition to his services, Frank Logan 
generously assisted the construction of the Hutchinson Wing and 
also established in the name of himself and his wife an imposing 
series of awards and honorariums totaling in all seventy-six thou- 
sand dollars. The Logan Museum at Beloit College owes its exis- 
tence to him. His valuable collection of paintings includes Dutch 
and Flemish masters as well as examples of the American School. 
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D) 
SEVEN centuries of icon 
painting will be on exhi- 
bition. The Hammer Col- 
lection comprises Russian 
Primitives from the time 
of Theophanes the Greek 
to the modern ones with 
gold and silver trappings 
by Carl Fabergé, the fa- 
mous Russian Court Jew- 
eler of the 19th century. 
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THE ART NEWS 
Lhe Art News of London 


RTISTIC as well as patriotic ends are served in a maritime 
£Y exhibition at the New Burlington Galleries which has been 
entitled Sea Power. Though the sea in itself, unconnected with the 
King’s ships or the merchant navy, is but little represented this 
show nevertheless proves to be one of considerable merit as it in- 
cludes works by such familiar artists as Sir George Claussen, Philip 
Connard, Brangwyn and others. Notable for fine light and color is 
Off Dunganess: The London Pilot by Kenneth Shoesmith, while 
Sunlight Aloft by Arthur Briscoe is a brilliant study from a crow’s 
nest of the intricate descending lines of ropes and spars. A further 
aspect of the sea and ships is to be seen in Norman Wilkinson's ex- 
citing canvas depicting the racing yacht Brittania. The Battle of 
Jutland has been treated by two artists, Douglas Wales emphasiz- 
ing the decorative qualities of the opposing groups of warships and 
Norman Howard the dramatic importance of the episode. A series 
of lithographs by Muirhead Bone are executed with characteristic 
mastery While honors in naval portraiture go to R. G. Eves for his 
Admiral Sir Hugh Watson and The Late Earl Jellicoe. 





fpr GHOUT the month there will remain on view at the 
Lefevre Galleries an exhibition of forty-six works by nine- 
teenth century French artists among which Renoir’s Nu a la M éridi- 
enne is perhaps the most striking picture for its sense of living, glow- 
ing flesh contrasting with the pearly tones of the curtains. There is 
also Le Jambon, one of the finest of the Gauguins, with its juxtapo- 
sition of red and orange attesting to this artist's remarkable color 
sense. Of Cézanne there is the Portrait d’' Henri Gasquet and of Van 
Gogh the penetrating Portrait of Mr. Alex Reid. Landscapes in- 
clude Pissarro’s Environs de Pontoise and Bords de Seine and an 
early Corot reminiscent of the Dutch School. A curiosity is Monet’s 
study of his wife in a kimono, with fan, entitled La /aponaise, in 
which the artist has experimented with three dimensional effects. 


GROWING realization of the need for improving the litur- 
A gical art of today may be seen in an interesting exhibition cur- 
rent at the Cathedral Hall, Westminster, where a group of modern 
artists are showing works of a religious nature. In general, however, 
there may be noted a considerable reliance on the past, works of a 
heiratical, Byzantine character predominating. Echoes of Greco and 
the Florentine primitives may also be seen, an exception to these 
being an original and vigorous The New Testament painted in 
grisaille by G. Houghton Brown. The Nativity by the same artist 
shows a fresh conception of a familiar theme. Among black and 
white work may be noted the etchings of F. L. Griggs and the wood 
engravings of Eric Gill. 


HROUGH the generosity of Lord Duveen of Millbank an 
‘aa of the Tate Gallery has recently been opened. Built 
by the American architect, John Russell Pope, its inauguration on 
June 30 was one of the chief events of the London summer season. 
The gallery is devoted to British and American sculpture and is 
one of the finest of its kind in the world, presenting, as it does, a 
vista over four hundred feet in length. It will be known by the 
name of its donor. 


IVERSE interpretations of the African continent may be seen 

in two London exhibitions—those of Alice Fielden at Walk- 
er’s Galleries and of F. M. de la Coze at the Arlington Gallery. Miss 
Fielden is above all a conscientious observer, avoiding the pitfalls 
of over-statement which an exotic subject often induces. The Edge 
of the Forest and Crater Lake, Ruenzori give not only the impres- 
sion of veracity, but show a true feeling for the watercolor medium. 
De la Coze, on the other hand, inclines to atmospheric effects and 
a more highly colored, imaginative interpretation. Riksha Boy, Dur- 
ban and Taker Mostapha, Worker in Brass, Cairo show the artist's 
aptitude for amusing characterization. 


URING the last month Sotheby’s has been the sale of numer- 
ous important works, among which should be mentioned tiie 
eight Canalettos of Lord Lovelace, the library of Lord Lonsdale, a 
first edition of Keats’ poems dated 1817, culminating with the mag- 
nificent collection of pictures and drawings formed by the Comte 
de Greffulhe which alone realized a total of £41,230. 
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a turopean Auctions GALLERY 
“ Glass, Pewter, Antiquities e Old Masters 


po- 


RMS and armor, an important collection of pewter, and glass O 
lor A Oo . M 
~ ranging from the third to the nineteenth century will be dis- DERN FRENCH 





en persed at public auction at the Fischer Gallery, Lucerne on August 
wel 30 and 31, following exhibition from August 1. Dp A | N T | N G S 
key he armor includes complete suits, a half suit by the renowned 
ne Pompeio, swords, halberds, shields and firearms. Among the famous 
Be makers’ names of the fine collection of pewter molded in relief may 


be mentioned those of Briot, Enderlein, Horchheimer and others. 


lhe glass includes specimens from Syria, Bohemia, Germany and | 61-63 EAST 57th STREET, NEW YORK 
bat dex big 


Switzerland, ranging in date over a wide period. 





ur- \ further series of sales to be held at this gallery will be current 

ern from August 31 through September 4. These consist of: a famous 

ver, Viennese collection which includes Gothic furniture and panelling, 

ta Gothic and Renaissance tapestries, fine sculptures ranging from E & A SILB E RMAN 
ind the thirteenth to the eighteenth centuries, silver, porcelain, carpets - ° I 

lose and other furnishings; the collection of R., Paris, comprising Greek, 

in Roman and mediaeval objects; paintings by old masters, among .. A L L E; R I E; s I N C 
tist ay , sei | 





whom may be mentioned Cranach, Seisenegger, Cornelis de Lyon, 


and lintoretto, Rubens, Greco, Gainsborough, Morland and others. 
90d 
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an (Continued from page 14) 
uilt 
on who, working under European masters, brought the culture of Eu- 
son. rope to America in the third quarter of the nineteenth century. A 
1 is remarkable example of Chase’s earlier work is the Portrait of Miss z : 
a Dora Wheeler, which was exhibited in 1883 in Munich at the Inter- | J}, 32 EAST 57th STREET SEILERSTAETTE 16 
the nationale Kunstausstellung, where it received a gold medal, and at NEW YORK VIENNA 
the Paris Salon. This painting, upon which the artist's European 
fame largely rests, and his portrait of Alice in Her Grandmother's stiaeieiaihiaaeiiin Se EN AR  meeneaaele mae 
seen Gown, from the Cleveland Museum's permanent collection, are sup- te fF 
alk- plemented by Brooklyn Museum's Portrait of Miss Merritt and the H RAINS CALLERIES | F 
Miss Wadsworth Atheneum’s Boy Smoking, one of his earlier paintings. H H 
falls Frank Duveneck, a fellow student of Chase in Munich and later ‘ (RAINS AUCTION ROOMS, Inc.) F 
Sdge in Paris, brings to the exhibition a power and richness suggestive of F 14 EAST 49th STREET, NEW YORK t 
yres- the great Dutch masters, and a precious quality of vitality. As a H f 
‘um. native of Cincinnati, the Art Museum of that city contains no less H — henge ge alg oe eg ooh nee ee ee 
and than one hundred and sixty-five of his important works. From this H teat Sadie  Hetag sie saber yar a ‘posse Relig * 
ur- rich collection and that of the Taft Museum, also of Cincinnati, H Fine Arts collectors as well as buyers of Furnishings, Rugs, Silver and 
ist’s come the Woman with Forget-me-nots and The Cobbler’s Appren- H ee iy gee to our galleries, situated one door from the 
ew. Added bey these is the Museum's aie beautiful porte of | he H - conn Gemma is maintained for estate sales and liberal cash 1 
Venetian Girl, always considered a favorite of the artist himself. {advances can be arranged on the property, prior to its exhibition and sale. {t 
ee \ brilliant array of paintings by those giants of the early twen- | Your cmmanatin wil be hla ict confdece, Adewment sf 
i the teth century Who have passed away during the past few gees brings {liquidation prnendings ont other purposes. Sales for open dates on our 
to the fore George \\ esley Bellows (1882-1925), a pupil of Robert 1 | calendar are now being solicited, and invitation is extended to discuss with H 
Ue, ° Henri, whose early recognition as a painter of portraits and figure | the Galleries any matter pertaining to disposal of properties by auction. 
avd compositions is accounted for by such paintings as Hills of Dreams | 1 a hag Snaptten P sep pat aria pone alittle t 
or The Picnic, the contribution of the Adolph Lewisohn Collection |} names placed on the mailing list gratis. ie 
of New York; Stag at Sharkey’s, one of the finest of his prize-ring |  - sceneesiediiietaede: anmaieliiet ieeicanlatiieaineitiedeaialhall 
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pictures, owned by the Cleveland Museum; and Summer Night, 
Riverside Drive, lent by Frederick W. Schumacher of Columbus. 

The art of George Benjamin Luks (1807-1933) can be seen no- 
where to better advantage than in the group of three paintings that 
includes The Spielers one of his earlier pictures, The Old Flower 
Woman, and his landscape Holiday on the Hudson, painted about 
twenty-five years ago. 

From these artists the American tradition is carried on to the 
younger men who are working today, and developed by such men 
as Glackens, Sloan, Hopper, and Speicher. 

Outstanding figures in present day art have been selected par- 
ticularly to illustrate various tendencies in contemporary painting, 
but their showing has of necessity been limited to a single canvas 
\mong these painters are Maurice Sterne, Peter Blume, Reginald 
Marsh, Gifford Beal, and Kenneth Hayes Miller 

During the twenty-one vears of its existence, the Cleveland Mu- 
seum has stressed the part that Cleveland artists play in the com- 
munity, and with their co6peration and that of its citizens, Cleve- 
land has become recognized throughout the country as one of the 
few cities that really honors its artists. Therefore it would be un- 
thinkable for the Museum to have an exhibition of American paint- 
ing Without proper stress upon native work, which has been such a 
contributing factor in American art of today. One gallery has been 
set aside for a representative showing of work by Cleveland artists, 
chosen because of distinctive achievements in past annual exhibi- 
tions by local artists and craftsmen. 

Highlights in the development of American watercolors complete 
the picture of our national art, through the inclusion of a gallery of 
approximately sixty watercolors, the product of twelve artists. 

This summary of achievement during the past three-quarters of 
a century automatically leads back to those brilliant painters of 
the eighteenth century portrait group who had been the glory of the 
Colonial era. A splendid collection of forty canvases belonging to 
the Museum serve as a preface to the great show, and in the early 
tradition, they round out the panorama of American painting. 


Mantua: The Relics of a Great Family 
(Continued from page 17) 


Vincenzo | which, though slightly damaged, is handsome in com- 
position and interesting for the unusually light tonality in which it 
is painted. One of the chef-d’oeuvres of the National Gallery of 
Urbino is also present, Raphael’s Elizabeth Gonzaga, which, in its 
dry, linear quality, recalls an earlier Florentine tradition. 

No account of the show is complete without the mention of Frans 
ourbus the Younger, who in the early sixteen hundreds went to 
Italy to become court painter for Francesco IV. At least a dozen 
portraits from his hand stand out for their Flemish brilliance in the 
execution of the splendid costumes of the day. 


P 


A Galaxy of Great El Grecos in Paris 
(Continued from page 10) 


work was to create a new convention in religious pictures. The Fam- 
ily of the Artist, a painting of greatest documentary interest, whose 
authenticity, however, was at one time open to question, has now 
been recognized by August Mayer as dating from the artist’s old 
age and in all probability finished after his death by another hand. 
This accounts for the inconsistencies in the style and the rather 
literal, colloquial feeling of the whole canvas. It may be remarked 
in passing, however, that the familiar distortions of the late Greco 
are applied to his figures solely as a means of heightening their 
spiritual power, as may be seen in the Burial of Count Orgaz, whose 
earthly mourners wear none of these celestial signs as do the heaven- 
ly company above. 

Though the modernity of Greco’s art has been much discussed, 
it still merits a complete exposition. Product of the Renaissance, 
this artist has since become the prophet of every individualistic 
movement, and can be said to have been the originator not only of 
Impressionism but also of Post-Ilmpressionism. Even Cézanne’s in- 
novations seem more like experiments when compared with those 
of the Cretan master, for Greco, unlike the moderns, did not try to 
escape from reality by avoiding the forms of nature. Even his most 
agitated distortions are based on life, which he succeeds in infusing 
with spiritual values that neither the surrealists nor the creators of 
non-representational art have ever attained. 
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New Exhibitions of the Month 
(Continued from page 18) 


only means of expression, may be seen in the landscape setting of 
St. Mary of Egypt in which the human figures are scattered among 
a series of natural phenomena partaking of the nature of tree trunks, 
rocks and mountains alike. 

From the collection of the last Tsarina of Russia comes Only 
Begotten Son, interesting for its representation of the Trinity as 
for the artist's conception of the Angel of Night driving out the 
demons of darkness while the Angel of Death rides over the pros- 
trate forms of humanity. R. F. 


Seen Here and There in the Galleries 


AINTINGS by well known Americans have been chosen for 

the summer show at the Babcock Galleries. Here Duveneck’s 
self-consciously square brush strokes in Portrait of an Old Lady 
recall the period when artists spoke of la touche, and Twachtman, 
in his lovely Lake Under the Hill, the French inspiration of the 
\merican nineteenth century landscape. There is a fine small Homer, 
Storm on the English Coast, as notable for its atmospheric effects 
of sea beaten white with rain as for its modern geometrical com- 
position of dovetailing wedges of light and dark. Ernest Lawson 
recalls the snow scenes of Monet in his River in Winter and Robert 
Philipp offers Repose, a charming little study which, though preity, 
miraculously avoids cheapness. In the group of watercolors may 
be noted John Costigan’s /n the Fields with its sense of the organic 
unfolding of life, as expressed in the furrowed earth and the 
woman's gesture raising her child. 


N ALL watercolor show is apt to be a somewhat monotonous 
experience by reason of the limitations imposed by the 
medium and the conventions surrounding its application which 
bring out similarities rather than differences of style in almost any 
group of artists. In the exhibition current at the Midtown Galleries 
Waldo Peirce and Miron Sokole are happy exception to this rule, 
the former with dashing Western scenes and the latter with two 
gouache studies entitled Fishing Wharf and The Card Plavers. 
Peirce’s works have the quality of good illustrations in their abun- 
dant humor and strong characterization. Wild Bob W hetstone and 
Calamity, complete with painted neo-Baroque frame, is gay and 
decorative and there is unlimited vitality in his scene of a cowboy 
riding a steer for the benefit of an appreciative audience. R. F. 


One Hundred Lowland Masterworks 
(Continued from page 15) 


From that sort of exhibition all manner of lessons can be gained, 
chiefly the fact that in Europe most younger collectors of modest 
means begin their activity with acquisitions of the Netherlandish 
little masters—with first class examples of lesser artists—and after- 
ward graduate to the rarer great painters and the primitives. Here 
is fertile ground for the roots of a new generation of sophisticated 
American collectors. 

In the present exhibition, this category is represented by two of 
Avercamp’s delightful winter landscapes which combine the primi- 
tive directness of statement of a Douanier Rousseau with the pure, 
ascetic illumination of an Utrillo; by one of Pieter Claesz’ prophet- 
ically impressionistic still-life renderings which, in their solid reds 
and browns as basic earthy colors, are at once the ancestor and yet 
more than a century ahead of the Chardins from which the whole 
modern still-life tradition emanates; and, among various others, by 
two landscapes from the hand of Salomon van Ruysdael, as yet in- 
sufficiently esteemed in relation to his uncle Jacob, which, seen with 
the aid of the experience of modern French painting, are immedi- 
ately recognizable as brilliant studies of light and of natural values 
in terms of light, quite as effective in their own way as the green 
poems of Constable of two hundred years later. 

But there are far greater works which deserve mention, however 
enforcedly brief, here. Especially noteworthy among the Rem- 
brandts are two, formerly in well known American collections which 
have now returned temporarily to their native land: the superb 
Portrait of an Officer of 1636 which, with the Hermann Doomer of 
the Metropolitan Museum, marks the high point of formal por- 
traiture of Rembrandt's middle period; and the late masterpiece, 
The Evangelist, sometimes called The Accountant, formerly in the 
Charles M. Schwab Collection, whose mystically luminous red 


9c 


“J 


SELECTED FRENCH PAINTINGS 
OF THE 19th and 20th CENTURIES 


fi CARROLL CARSTAIRS 


11 EAST 57th STREET, NEW YORK 








THE FINE ART SOCIETY 


LTD. 













Established 60 Years 






DEALERS IN 


FINE ETCHINGS 
by OLD and MODERN MASTERS 


148, NEW BOND STREET, LONDON, W.1. 


CABLES: FINART, LONDON 


MARIE STERNER 


GALLERIES 


WATERCOLORS AND DRAWINGS 
15 NATIONALITIES REPRESENTED 
by 
54 WELL-KNOWN ARTISTS 
9 EAST 57th STREET, NEW YORK 





CHARLES RATTON 


PRIMITIVE ART OF 


| AFRICA, AMERICA, OCEANIA 
14 RUE DE MARIGNAN, PARIS 


Cable Address: ‘'Rattonchar, Paris" 


VALENTINE GALLERY 


16 EAST 57 STREET, NEW YORK 


MODERN ART 








RALPH M. CHAIT GALLERIES 
CHINESE ART 


600 MADISON AVENUE NEW YORK 


WPOOPOOODOD DP ODOOOD DOOD DODD DOOODODO DODO DD OD OOOO DOOD ODDO DOOD LD 











26 


¥ ™ ESTABLISHED 


1D = 


H. MICHAELY AN 


INC 


phe 


+ 


oe 

y é 
of V\yuUgs 
NEW YORK 

515 MADISON AVENUE 
PALM BEACH 


WALKER 


GALLERIES 


MAYNARD WALKER, DIRECTOR 











108 EAST 57th ST. 
NEW YOR K 


FERAL 


Ancient Paintings 


12 PLACE VENDOME 
PARIS 





PAUL 


REINHARDT 


GALLERIES 





| 730 Fifth Ave., New York 











toot totck America's first 
All-American Art Gallery ... devoted 
since 1892 solely to the work of na- 
tive artists of note and promise. A 
unique service to collectors, whose in- 
quiries are invited. 


MACBETH GALLERY 
LI1LE. 57th St.. New York 


FREDERIG FRAZIER 


OLD & MODERN PAINTINGS 


Featuring English 
Portraits and Landscapes 


9 East 57 Street, New York 


AMERICAN FOLK ART 


PAINTINGS & SCULPTURE 
1720 to 1860 
RARE EXAMPLES 
113 WEST 13th STREET, NEW YORK 












Ferargil Galleries 


Frederic Newlin Price 


63 East 57 St... New York 








| Midtown Galleries, 605 Madison Ave. Retrospectit 


scarf is immediately associable with the period and technique of | 


the Staalmeesters, the great late group portrait of the Rijksmuseum 
[here is a twinge in fearing this picture lost to America 
Of other masters strikingly represented, there was Albert Cuyp, 


whose Milkmaid is an amazing, very nearly Neo-Classic landscape | 


rendition peopled with figures and cattle of subtle but inescapable 
monumentality, reminiscent, in Cuyp’s ever rather English way, 
of the solid pastoral poetry of Abraham Cowley and the vigorous- 
ness of the Morris dance. The cool, lucid color is another testimony 
to the remarkable clarity of Cuyp’s stvle. Jan Steen, too, was visible 
In an exceptionally colorful mood in his Jolly Household in which 
the artist sees himself in the center of convivial inebriation all 
stated with sure, incisive line and broad tonalities, in the scale char- 
acteristic of Steen which was to be accepted by the painters of 
I-nglish conversation pieces a hundred vears later 





EXHIBITIONS IN NEW YORK 


(Continued from page 4 


SPECIAL EXHIBITIONS 


A.C. A. Gallery, 52 W. 8th St. Design Laboratory Exhibition, to Aug. 23 

Arthur Ackermann & Son, 50 E. 57th St. Watercolors by Drummond Fish, 
to Sept. | 

Arden Gallery, 400 Park Ave. Garden Sculpture and Garden Furniture, to 
Sept. 30 


American Indian Art Gallery, 120 E. 57th St. /ndian Watercolors, to Sept. 1 

Babcock Gallery, 38 E. 57th St. Paintings by American Artists, to Sept. 1 

Boyer Galleries, 69 E. 57th St. Living American Art, to Sept. 4 

Contemporary Arts, 41 W. 54th St. Figures, Flowers and Landscapes by the 
Sponsored Group, to Sept. 1 

Delphic Studios, 730 Fifth Ave. Mexican Art, to Sept. 4 

Durand-Ruel, 12 E. 57th St. Nineteenth and Twentieth Centur) 
Painting, to Sept. 1. 

Ferargil Galleries, 63 E. 57th St. Group Shou 
Modern American Artists, to Sept. 1 
Findlay Galleries, 8 E. 57th St. Mixed Moderns 
French Art Galleries, 51 E. 57th St 
Karl Freund Gallery, 50 E. 57th St 

Fountains, to Sept 


French 
of Painting and Sculpture by 


a} estern Paintings to Sept l 
Modern French Paintings, to Sept. 1 
{nimal Sculpture, Garden Sculpture and 


15 


Grand Central Art Galleries, 15 Vanderbilt Ave. 1037 Founders’ Show, to 
Nov. 18; Prints by American Artists, to Sept. 1 
Grand Central Art Galleries, Fifth Avenue Galleries, Fifth Ave. at 5ist St. 


Paintings and Sculpture by American Artists, to Sept. 1. 
Marie Harriman Gallery, 61 E. 57th St. Modern French Paintings, to Sept. | 
Arthur H. Harlow & Co., 620 Fifth Ave. Miscellaneous Prints, to Sept. 1. 


| Frederick Keppel & Co., 71 E. 57th St. Miscellaneous Etchings, to Sept. 1. 


Theodore Kohn & Son, 609 Fifth Ave. Paintings by William Cole Gray, to 
\ug. 20 

M. Knoedler & Co., 14 E. 57th St. Contemporary Paintings, to Sept. 1 

C. W. Kraushaar Art Galleries, 730 Fifth Ave. American Paintings, to Sept. 1 

John Levy Galleries, 1. E. 57th St. Old Masters, to Sept. 1. 

Lilienfeld Galleries, 21 E. 57th St. Old and Modern Masters, to Sept. 1 

Guy Mayer Gallery, 41 E. 57th St. Contemporary American and European 
Prints, to Sept. 1 

Metropolitan Galleries, 730 Fifth Ave. Old and Modern Masters, to Sept. 1. 

e Exhibition of Paintings, 

to Sept. 1; First Annual Exhibition of Summer Landscape Watercolors, 

to Aug. 28. 


| Milch Galleries, 108 W. 57th St. Group Show of American Painting, to Sept. 1. 


Montross Gallery, 785 Fifth Ave. Paintings by American Artists, to Sept. 1. 
Morton Galleries, 130 W. 57th St. Group Show, to Sept. 1 


J. B. Neumann’s New Art Circle, 509 Madison Ave. Living Art, Old and New, 


to Sept. 1. 
Newhouse Galleries, 5 E. 57th St. Jtalian Primitives from the Collection of 
Richard Hurd, to Sept. 1. 


| Paul Reinhardt Galleries, 730 Fifth Ave. Paintings by the Sponsored Group, 


to Sept. 25. 

Schaeffer Galleries, 61 E. 57th St. Old Masters, to Sept. 1. 

Marie Sterner Galleries, 9 E. 57th St. Fifty-six Artists—Fifteen Nationalities, 
to Sept. 1. 

Studio Guild, 730 Fifth Ave. First Annual Revolving Exhibition of Painting 
and Sculpture, to Sept. 1. 

Hudson D. Walker, 38 E. 57th St. Lithographs by Adolph Debn and Will 
Barnet, Monotypes by Frank Van Sloun, to Aug. 21 


Weyhe Gallery, 794 Lexington Ave. Collected Prints and Drawings, to Sept. 1. | 


mh, . 
Corrections 


The caption at the top of page 14 of the July 17 issue erroneously 


states that the cup of agate by Fabergé is in the collection of the 
Hammer Galleries. The caption should read that the cup is in the 
possession of Her Majesty Queen Mary, and that by her gracious 
permission it is here reproduced. 

The new London galleries of Messrs. Arnold Seligmann, Trevor 


& Co., which, in the issue of June 12 were incorrectly referred to as | 


being in Bruton Street, are actually at 53 Grosvenor Street. 
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Hudson Forwarding & Shipping Co., Inc. 
Messrs. Gander & White 
21/24 Cockspur Street, S.W. 1 
OUR REPRESENTATIVES ARE AT YOUR SERVICE IN THE 
FOLLOWING CITIES: 


PARIS BARCELONA ROME MILAN GENEVA | 
BERLIN MADRID FLORENCE BRUSSELS LUCERNE 
HAMBURG SEVILLE VENICE CANNES ZURICH 
VIENNA GLASGOW NAPLES NICE AMSTERDAM 


AGENTS AND CORRESPONDENTS THROUGHOUT THE UNITED STATES AND 
IN ALL PARTS OF THE WORLD 


Member of the Antique and Decorative Arts League, Inc. 


GANDER & WHITE 


(Formerly with Messrs. Cameron-Smith & Marriott, Ltd.) 


EXPERT ART and GENERAL PACKERS 
SHIPPING and PASSENGER AGENTS 


Offices: Packing and Storage Warehouses: 
NORWAY HOUSE ORMOND YARD 
21-24 COCKSPUR STREET GREAT ORMOND STREET 
LONDON, S.W. 1 LONDON, W.C. 1 
Telephone: Whitehall 1339 Cables: “Gandite,” London 


NEW YORK 
Gander & White 


Hudson Forwarding & Shipping Co., Inc. 
17-19 State Street 















AMERICAN ART ASSOCIATION 
ANDERSON GALLERIES * INC 


30 EAST 57TH STREET + NEW YORK 


































CABLE AppRESS: Arfgal orn Andauction 


BOOKINGS FOR THE 1937-1938 SEASON 


The period of the summer months is an advan- 
tageous time to arrange desirable bookings in 
the 1937-1938 season for dispersal at public 
sale of art collections and libraries or portions 
thereof for combination with property of 
other owners in joint sales. Appointments for 
consultation with executives of the Galleries may 
be made. Summer hours will be from 9 to 5, 


except Saturdays and Sundays. 


CATALOGUE SUBSCRIPTIONS 


Four dollars for the art department series and 
four do!lars for the book department series 
(Canada and foreign five dollars) is the subscrip- 
tion price for season’s catalogues. If purchased 
singly, the cost of catalogues over a season would 
amount to ten times the cost of the subscription. 
The careful attention given to details of text and 
format in their production is the basis for reliance 
on American Art-Anderson Galleries catalogues 
as guides to sales and justifies their use as refer- 
ence works. During the season just ending, some 
of the outstanding catalogues issued have been 
those for the American collection of Herbert 
Lawton of Boston, the Chinese porcelains of the 
J. Horace Harding collection, Gothic and Renais- 
sance art belonging to Mrs. Herbert Shipman, 
art property of the Insull trust estate, modern 
paintings and drawings of the Cornelius J. Sulli- 
van collection, engravings and etchings of both 
the Stern and Stein collections, the sporting 
library of Fitz Eugene Dixon of Philadelphia, 
and the George Allison Armour library. 











De luxe catalogues, such as that of the Genevieve 
Garvan Brady collection issued this season, which 
was specially bound and contained color and 
gravure illustrations, are not included in the 


subscription price. 


HIRAM H. PARKE, President 
OTTO BERNET, Vice-President 


ARTHUR SWANN, 2nd Vice-President 


Public Sales of Art & Literary Property Since 1883 


















EDWARDS AND SONS 
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No. 17 SOUTH MOLTON STREET, LONDON, W. 


Telephone: Mayfair 7048 





Cables: Edwardsons, London 


